
The essential book for learning to sight read traditional songs and tunes

By Brian PerkinsConsisting of 55 singable songs that you should know
Key of GAnd related minors



As Vermonters, we have a common repertoire of songs. You really should know them so when your fellow musicians start jamming on “Bingo” or “Jambo Bwana” or “If You're Happy and You Know it” you can join in. Some of these songs are “Hot Cross Buns” simple and others like “Take Me Out to the Ballgame” are more complex. Even though some of these might not be your first choice on Spo�fy, they are great learning tunes and great party tunes because EVERYONE knows them (or should know them.)

C on a piano, guitar, mandolin or ukulele is a D on trumpet and either D or A on sax! That is one of the reasons everyone has to learn to play in several TRANSPOSING INSTRUMENT ALERT! 

Here is the plan꞉ One of the roles of music educa�on is to make sure everyone can play a bunch of simple, catchy tunes that everyone else knows. I teach a repertoire of tradi�onal tunes that can be pre�y challenging. They are technically difficult and are o�en played in difficult keys.  Learning to play many keys at the same �me is a bit much.  To get you up to speed, here are some really common tunes presented in the one or two scales best suited for your instrument.

The guitar and mandolin play well in C major. Our approach is to start off by playing all 55 tunes in C.  Then we can move on and play the same tunes in G and D. With this a gentle approach to sight reading you can become really familiar with the intervals and fingerings of the C scale and their related minors. Many of these songs use the same miniscales, arpeggios and other mo�fs. They also use the same several chords in a formulaic way which helps you get familiar with the physical mo�ons and with their rela�onship to melody and rhythm.
Guitar/Mandolin notes

  lease realize that C is just a star�ng point and you will need to learn to play and read in other keys so that you can collaborate with other musicians. C is a good place to start though, so enjoy exploring this fun and familiar repertoire.�

Sight reading on common repertoire in common keys.Totally Easy Tunes (TET) Local Easy Tunes, Vol. 1,2&3  K‑2 Singing Repertoire
Music of the Old North End Tradi�onal tunes commonly played at local jam sessions. Single String Riffs, Vol. 1,2&3 The repertoire of the Old North End Neighborhood Band.Quick awesome skill building exercises.

ONE Sings! Songbook Publica�ons by Brian Perkins

2‑Huuwaya Huuwa
2‑Wheels on the Bus

5‑My Bonnie Lies over the Ocean
4‑Shalom Chaverim

4‑Don't throw Your Trash in My Backyard4‑Doxology

3‑Hey Ho, Nobody Home3‑I Caught a Fish Alive

5‑Other Day I Met a Bear

4‑Bonsoir mes amis4‑Bingo Was Its Name‑O4‑American Railroad Song3‑There's a Hole in the Bucket

2‑Ten in a Bed2‑Say, Darlin Say

4‑You'll Sing a Song & I'll Sing a Song

2‑Taps2‑Willum, She Had Seven Sons

5‑Aamai le Sodhlin

1‑Yorkshire Song1‑Hot Cross Buns‑

4‑When the Saints Go Marching In4‑Roll the Old Chariot4‑Moja, Mbili, Tatu4‑No Time to Tarry Here

5‑Water is Wide5‑If You're Happy and You Know It

4‑Kanchi Matyang Tyang

5‑Aragon Mill

4‑I Know an Old lady Who Swallowed a Fly
4‑Mein Hut der Hat Drei Ecken4‑I Walk the Line4‑Hänschen Klein4‑Jambo Bwana

5‑Aloue�e‑

3‑There Were Three Jolly Fishermen

2‑Dry Bones

6‑Freight Train

3‑On Top of Old Smoky3‑Make New Friends but Keep the Old
3‑Soomaliyeey Toosoo

8‑Take Me Out to the Ballgame7‑Put Your Li�le Foot6‑Happy Birthday

3‑Row, Row, Row Your Boat

7‑Wildwood Flower

3‑Sweetly Sings the Donkey3‑Shepherd's Hey

6‑Handsome Cabin Boy6‑Paddy's Green Shamrock Shore

3‑Down in the Valley3‑Bring Me Li�le Water, Sylvie3‑Frere Jacques3‑Father Abraham3‑Hello, and How Are You?



& # 43 .œ jœ œ
हे

G

œ ˙
बरै

.œ jœ œ
हे

œ ˙
बरै

& # .. ..˙ œ œ
दशी

œ œ œ
धारा पो

œ œ œ
नरोए

œ ˙
आमा 

& # ˙ œ œ
बाँची

œ œ œ
पठाउँला

œ œ œ œ œ
तिस्वरै

œ ˙
िखचेर

.˙ .˙

Aamai le Sodhlin Jhalakman	Gandharva	1935-2003
झलकमान	गन्धवर्

Transcribed	By	Brian	Perkins

11/22/23

!"#$% &'()$* 

This	is	a	Nepali	song	of	separation	and	loss.
The	version	here	is	a	small	part	in	simpliDied	form.	
Listen	carefully	to	Jhalakman	Gandharva	or	to	Prakash	
Gandharva	to	learn	how	to	sing	and	play	this	powerful	song.

Hē barai 	Hē barai 
daśī dhārā pō narō'ē āmā  
daśī dhārā pō narō'ē āmā  
bām̐cī paṭhā'um̐lā tasvirai khicēra



& # 44 .. .˙ œ
A lou

G ˙ ˙
et te,

œ œ œ œ
gen tille A lou

D7

˙ ˙
et te

G

- - - - - - -

& # ...˙ œ
	A lou

G ˙ ˙
et te

œ œ œ œ
je te plu me

D7

˙ Ó
rai.

G

- - - - -

& # œ œ œ œ
		Je te plu me

G œ œ ˙
rai la tête.

D7 œ œ œ œ
Je te plu me

œ œ ˙
rai la tête.

G

- - - -

& # œ œ ˙
Et la tête

D7

œ œ ˙
Et la tête.

& # œ œ ˙
A lou ette!

D7

œ œ ˙
	A lou ette!

˙ ˙˙
O o

D7 ˙̇ ˙̇
o oh!- - - -- --

Alouette Canadian Voyaguer Song
first published 1879

11/22/23

Et le bec,  
Et les yeux,  
Et le cou,  
Et les ailes,  
Et le dos,   
Et les pattes,   
Et la queue



& # 86 ..Jœ
In

œ Jœ œ œ œ
Eigh teen Hun dred and

GVerse

œ Jœ .œ
For ty One,

œ jœ œ jœ
Put my cor duroy

D7

œ jœ .œ
britch es on,- - - - - -

& #
5

œ Jœ œ jœ
Put my cor duroy

G
œ Jœ œ jœ
britch es on, To

œ Jœ œ jœ
work up on the

D7

.œ .œ
rail road.

G

- - - -

& #
9

œ Jœ œ jœ
Pat sy Or ee

GChorus

œ Jœ .œ
Or ee Ay!

œ jœ œ jœ
Pat sy Or ee

D7

œ jœ .œ
Or ee Ay!- - - - - -

& # ..
13

œ Jœ œ jœ
Pat sy Or ee

G
œ Jœ œ jœ
Or ee Ay! A’

œ Jœ œ jœ
work in on the

D7

.œ .œ
rail road

G

- - - - - -

American Railroad Song
11/21/23

First mentioned in 1857 as a Liverpool sea shanty.

In 1842,
Left the old world for the new, (2x)
In 1843,
American Railroad hired me, (2x)
In 1844,
My head was aching, back was sore, (2x)
In 1845,
Found myself more dead than alive, (2x)
In 1846,
Stepped upon some dynamite sticks, (2x)

In 1847,
Found myself on the way to heaven, (2x)
In 1848,
Found myself at the Pearly Gates, (2x)
In 1849,
Found myself in heaven sublime, (2x)
In Eighteen Hundred and Forty-Ten,
Like my song? I'll sing it again! (2x)



& # 44 ..œ œ
At the

Verse ˙ Jœ .œ
east end of

G

˙ œ œ
town at the

˙ œ œ œ
foot of the hill

Emin

˙ œ œ
stands a

& # ˙ œ œ œ
chim ney so tall

D

˙ œ œ
that says

˙ œ œ œ
"A ra gon

C

˙ œ œ
Mill." And the

G

- - -

& # .œ Jœ Jœ .œ
on ly tune I

GChorus ˙ œ œ
hear is the

˙ œ œ œ
sound of the wind

Emin

˙ œ œ
as it-

& # ..˙ œ œ œ
blows through the town.

D

˙ œ œ
Weave and

˙ œ œ œ
spin, weaveand

C

˙ œ œ
spin.

G

Aragon Mill SI Kahn 1944-
1975 Joe Hill Publishing

11/21/23

But there's no smoke at all
Coming out of the stack.
The mill has closed down
And it ain't a’comin back.

Well I'm too old to work
And I'm too young to die. 
Tell me where will I go
My old gal and I.

There's no children at all
In the narrow empty street.
The mill has closed down
It's so quiet I can't sleep.

Yes, the mill has closed down
It's the only life I know.
Tell me where will I go?
Tell me where will I go?



& # 44 ..œ
There

œ œ œ œ
was a far mer

G

œ œ œ œ
had a dog, and

C G

œ œ œ œ
Bin go was its

D7

˙ ˙
name o.

G

- - -

& #
5

˙ ˙
B I

G

œ œ ˙
N G O

C

˙ ˙
B I

D7

œ œ ˙
N G O

G

& # ..
9
˙ ˙
B I

Emin

œ œ œ œ
N G O and

Amin

œ œ œ œ
Bin go was its

D7

˙ œ œ
name o.

G

- -

Bingo Was Its Name-O

11/21/23

Sung in 1780 at London s Haymarket Theatre. US versions mentioned in 1842. 



& # 44 ..œ
Bon

Fanfare:

œ œ œ œ œ
soir, mes amis, bon

G
.˙ œ

soir! Bon
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soir, mes amis, bon

.˙ œ
soir! Bon- - - - -

& # œ œ œ œ œ
soir, mes amis, Bon

G œ œ œ œ œ
soir, mes amis, Bon

C œ œ œ œ œ
soir, mes amis, bon

G

- - -

& # w
soir!

D ..˙˙ œœ
Au re

D7

ww
voir!

G

-

U U
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If
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we're
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˙ ˙
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all
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G ˙ ˙
bien
good
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to

w
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˙ .œ Jœ
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ther,

pour
tell

quoi
me

˙ ˙
donc
why

se
we

- - -
- -

& # ˙ ˙
sé
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D7

w
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part?

G ˙ .œ Jœ
pour
Tell

quoi
me

˙ .œ jœ
donc,
why

pour
Tell

quoi
me

G

- - - -

& # ..˙ .œ jœ
donc,
why,
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quoi
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˙ ˙
donc
why

se
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sé
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to

D D7

w
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part.

G
.˙ œ

- - -

Bonsoir, mes amis, bonsoir! Alan Mills (1913-77)

11/22/23



& # 44 .. œ œ œ œ .œ jœ
Bring me little wat er,

G

œ œ Œ Ó
Syl vie.

œ œ œ œ œ œ œ
Bring me little wa ter now.

˙ Ó
D7

- - -

& # ..œ œ œ œ .œ jœ
Bring me little wa ter,

G

œ œ Œ Ó
Syl vie.

œ œ œ œ œ œ œ
Every little once in a

D7G

˙ Ó
while.

G

- -

Bring Me Little Water Sylvie Huddie Ledbetter 1889-1949

11/21/23

1935

Verses:
Don't	you	hear	me	coming?
Don't	you	hear	me	now?
Don't	you	hear	me	coming,
Every	little	once	in	a	while?

Don't	you	hear	me	calling?
Don't	you	hear	me	now?
Don't	you	hear	me	calling,
Every	little	once	in	a	while?

Don't	you	see	me	coming?
Don't	you	see	me	now?
Don't	you	see	me	coming,
Every	little	once	in	a	while?



& # 43 œ œ œ œ œ
Don't throw your trash in

GA œ œ œ
my back yard,

œ œ œ
my back yard,

D7

œ œ œ
my back yard.

G

- - -

& # œ œ œ œ œ
Don't throw your trash in

G

œ œ œ
my back yard.

œ œ œ
My back yard's

D7

œ Ó
full!

G

- -

& # .œ jœ œ œ
Fish and chips and

GB œ œ ˙
vi ne gar,

œ œ ˙
vi ne gar,

D7

œ œ ˙
vi ne gar.

G

- - - - - -

& # .œ jœ œ œ
Fish and chips and

G

œ œ ˙
vi ne gar,

œ œ œ œ œ œ
pep per, pep per, pep per

D7

œ Ó
salt!

G

- - - - -

& # œ œ œ œ œ3

One bot tle of pop,
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œ œ œ œ œ3

two bot tles of pop,
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3

three bot tles of pop,

D7

œ œ œ œ œ3

four bot tles of pop,

G

- - - -

& # œ œ œ œ œ3

@ive bot tles of pop,

G

œ œ œ œ œ3

six bot tles of pop,
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3

seven bot tles of pop,

D7

œ Ó
POP!

G

- - -

Don't Throw Your Trash in My Backyard

11/21/23
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˙ œ
ley the

œ œ œ
val ley so

.˙
low.

D7

∑ œ œ œ
Hang your head- -

& # .˙
o

D7

.˙
ver,

œ œ œ
hear the wind

.˙
blow.

G ∑ œ œ œ
Hear the wind-

& # .˙
blow
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.˙
dear,

œ œ œ
hear the wind

.˙
blow.

D7

∑ œ œ œ
Hang your head

& # ...˙
o
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.˙
ver,

œ œ œ
hear the wind

.˙
blow.

G ∑ œ œ œ
-

Down in the Valley First collected in 1909 
By Prof. Henry Marvin Beldin

11/21/23

Down in the valley, the valley so low
Hang your head over, hear the wind blow
Hear the wind blow dear, hear the wind blow
Hang your head over, hear the wind blow

Roses love sunshine, violets love dew
Angels in heaven, know I love you. (etc.) 

If you don't love me, love whom you please
Put your arms round me, give my heart ease (etc.)

Write me a letter, send it by mail
Send it in care of, the Birmingham jail (etc.)

Build me a castle, forty feet high
So I can see her, as she rides by  



& # 44 œ
Praise

G

œ œ œ œ
God, from Whom all

D Emin BminG

œ œ œ œ
bles sings flow; Praise

Emin D G G

-

U

& # œ œ œ œ
Him, all crea tures

G G D Emin

œ œ œ œ
here be low; Praise

C G D Emin

- -

U

& # œ œ œ œ
Him a bove, ye

D G Amin Emin

œ œ œ œ
heaven ly host; Praise

C D G D

- -

U

& # œ œ œ œ
Fa ther, Son, and

G Emin D Amin

œ œ ˙
Ho ly Ghost

G D G

˙ ˙
A men

C G

- - -

U U U

The Doxology Loys Bourgeouis (1510-59)

11/22/23

"Old Hundredth"
1551

Table	Blessing
Be	present	at	our	table,	Lord;
	Be	here	and	everywhere	adored;
	Thy	creatures	bless	and	grant	that	we
	May	feast	in	paradise	with	thee.
John Greenleaf Whi.ier, UMH #621

"Wobbly	Doxology"
Praise	boss	when	morning	work-bells	chime.	
Praise	him	for	chunks	of	overtime.	
Praise	him	whose	bloody	wars	we	Aight.	
Praise	him,	fat	leech	and	parasite.	Aw	hell!	
IWW	Little	Red	Songbook	1909	(?)



& # 44 ..œ
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bones, them bones, them
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dry bones. Them

& # œ œ œ œ
bones, them bones, them
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dry bones. Them
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& # œ œ œ œ
bones, them bones, them

G Œ œ œ œ
dry bones. Now

& # ...œ Jœ jœ œ jœ
hear the word of the

G D7

.˙ œ
Lord. Them

G

Dry Bones James Weldon Johnson (1871-1938)
From The Fisk Jubilee Singers

11/21/23

Ezekiel in the Valley of the Dry Bones (Ezekiel 37: 1-14)

Babylonian captivity approx. 600-540 BCE
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Œ jœ œ jœ
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and  se ven- - - - -

& # .œ .œ
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.œ œ Jœ
Fath er
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œ jœ .œ
Ab ra ham.
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Œ . œ jœ
 And they- - -

& # œ jœ .œ
ne ver laughed 
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Œ . œ jœ
and they

œ jœ .œ
ne ver cried.

Œ . Œ .
- -

& # ...œ œ Jœ
 All they

D7

œ Jœ œ jœ
did was go like

.œ Œ .
this!

G

Œ . œ jœ

Father Abraham Had Seven Sons Dutch, lots of old versions
This melody by Pierre Kartner 1971

11/21/23
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w
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w
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Freight Train By Elizabeth Cotten (1895-1987)
Arr. from 3 EC performances.

11/21/23

Written in approx. 1908 (at age 12)



& # 44 www COMPLETE 
CHORD

& # .. ..˙ ˙
Are you

G ˙ ˙
sleep ing,-

& # .. ..˙ ˙
Bro ther

w
John?-

& # .. ..œ œ œ œ
Mor ning bells are

˙ ˙
ring ing!- -

& # .. ..˙ ˙
Ding, ding,

w
dong.

Frère Jacques First published 1811,
but probably Medieval

An "arpeggio" is a broken chord.
Arpeggiare is Italian for "play on a harp."

This is a melody. The repeat 
signs mean that every line 
repeats. Some of the notes are
chord tones. Some are not.

11/21/23

Frère	Jacques,	Frère	Jacques,
Dormez-vous?	Dormez-vous?	
Sonnez	les	matines!	Sonnez	les	matines!	
Ding,	dang,	dong.	Ding,	dang,	dong.
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	She- - - -

& # ˙ œ
dressed her

D

˙ œ
self in

˙ œ
sai lor's

œ œ œ
clo thes or

˙ œ
so it

G

˙ œ
does ap

.˙
pear,

D

œ œ œ
	and she- - - -

& # ..˙ œ
hi red

D

˙ œ
with a

˙ œ
cap

˙ œ
tain to

˙ œ
serve him

C

˙ œ
for a

.˙
year.

D

œ œ œ
- -

The Handsome Cabin Boy

11/21/23

This	is	a	great,	thoroughly	typical	mixolydian	melody	associated	with	"The	Handsome	Cabin	Boy."
The	lyrics	of	the	song	were	published	in	the	1850s	This	particular	melody	is	used	by	

A.L.	Lloyd,	Martin	Carthy,	Gordon	Bok	and	others.

Mixolydian Scale

There	are	lots	of	verses.	Here	is	the	last:

So	each	man	took	his	drop	of	rum	and	he	drunk	success	to	trade,
	And	likewise	to	the	cabin	boy	who	was	neither	man	nor	maid.
	It's	hoping	the	wars	don't	rise	again,	us	sailors	to	destroy,
	And	here's	hoping	for	a	jolly	lot	more	like	the	handsome	cabin	boy.



& # 44 œ œ ˙
Hän schen klein

G

œ œ ˙
ging al lein

D7

œ œ œ œ
In die wei te

G

œ œ ˙
Welt hi nein.- - - -

& # œ œ ˙
Stock und Hut

G

œ œ ˙
steht im gut,

D7

œ œ œ œ
Ist gar wohl ge

G D7

w
mut.

G

- -

& # œ œ œ œ
A ber Mut ter

D7

œ œ ˙
wei net sehr,

œ œ œ œ
hat ja nun kein

G

œ œ ˙
Hän schen mehr.- - - -

& # œ œ ˙
Da be sinnt

G

œ œ ˙
sich das Kind,

D7

œ œ œ œ
rennt nach Haus gesch

G D7

w
wind.

G

- -

Hänschen	Klein

11/21/23

This 19th century German folksong is in every early learner music book. 
It is often called Lightly Row.



& # 43 ..
j j

Hap py
m j

s

Birth day to

G

T
j j

you, Hap py

D

- - -

& #
m j

a

Birth day to

D

W
j j

you, Hap py

G

- -

& # j d
s

Birth day dear

G

p m

g g

fillinthe blank!, Hap py

C

- -

U

& # ..d
s a

Birth day to

G D7

W
j j

you,

G

-

Happy Birthday to You Patty Hill (1868-1946) 
and Mildred J. Hill  (1859-1916)

11/21/23

1893



& # 44 .. Œ œ œ Œ
Hel lo,

G

Œ œ œ Œ
Hel lo,

Œ œ œ œ
Hel lo, and

œ œ œ Œ
how are you?

D7

- - -

& # ..Œ œ œ Œ
I'm 3ine.

D7

Œ œ œ Œ
I'm 3ine.

Œ œ œ œ
I hope that

œ œ œ Œ
you are too.

G

Hello and How Are You? Ella Jenkins 1924-
©Ell-Bern Publishing

11/21/23

Somehow this got changed a bit from the way Ella Jenkins does it.



& # 44 ˙ ˙
Hey ho,

Emin D

œ œ œ ˙
no bod y home.

Emin Bmin7

- -

& # œ œ œ œ
Meat nor drink nor

Emin D

œ œ œ œ ˙
mon ey have I none.

Emin Bmin7

-

& # ...œ jœ .œ jœ
Yet, would I be

Emin Bmin7

.œ jœ œ œ œ œ
ver y, ver y mer ry.

Emin Bmin7

- - -

Hey Ho, Nobody Home

11/21/23

Published in 1609 by Thomas Ravenscroft 1590-1633



& # 44 œ œ ˙
Hot cross buns!

G D G

œ œ ˙
Hot cross buns!

D GG

& # œ œ œ œ œ œ œ œ
one a pen ny, two a pen ny,

G D

- -

& # œ œ ˙
Hot cross buns!

G D G

Hot Cross Buns

11/21/23

Roud #13029
First printed in 1798.

"Good Friday comes this month, the old woman runs with one or two a penny hot cross buns."-Poor Robin's Almanack, 1733. 



& # 44 œ œ œ œ œ
Hu waa yaaa huu wa

Emin D

œ œ œ œ œ
Hu waa yaaa hu waa,

Bmin Emin

- - - - - -

& # œ œ œ œ œ œ
Emin D

œ œ œ œ œ œ
Bmin Emin

& # œ œ œ œ œ œ œ
Emin D

œ œ œ œ œ œ œ
Bmin Emin

& # œ œ œ œ œ œ œ œ
Emin D

œ œ œ œ œ œ œ œ
Bmin Emin

Huuwaya Huuwa Somali lullaby from. local sources
Transcribed By Brian Perkins

I'm actually still trying to get the words!

11/22/23

Hees Caruureed

https://www.youtube.com/watch?v=YT_YhesfxOk
This	version	from	video	sung	by				ifrah	omar	warsame			

Huwaayaaa	Huuwa	
huwaayaaa	huwaa,
ilma	waa	hurdaanee	hilow	maa	ku,	
haayaa,	huwaayaaa	
huwaayaa	huwaayaa	huwaa,	
Ilma	waa	hurdaane	hilow	maa	ku	haaya
ilmo	wa	sexdaan	dhaqsee	huwaya	huwa

Slightly	dif	version	by	same	singer
https://www.youtube.com/watch?v=BLRT7jVLjoM

Huwa	huwa	huwaa
	Hooyadaa	ma	joogto
	Kor	iyo	koonfur	ayeey	jirtaa
	Hooyadaa	Ma	joogtoo
	Kabaheegay	qaadatay
	Kor	iyo	koonfur	aaday
	Geel-jire	helyaa	mooyi
	Geed	seexataa	mooyi.



& # 44 œ œ œ œ
One, two, three, four,

G .˙ œ
,ive. I

œ œ œ œ
caught a ,ish a

D7

w
live.

G

-

& # œ œ œ œ œ
Six, se ven, eight, nine,

G .˙ œ
ten. I

œ œ œ œ
let her go a

D7

w
gain.

G

- -

& # ˙ œ œ
Why did you

D7

œ œ ˙
let her go?

G

œ œ œ œ
Because she bit my

D7

œ œ ˙
,in ger so!

G

-

& # œ œ œ œ
Which one did she

G .˙ œ
bite? The

œ œ œ œ œ
lit tle one on the

D7

w
right.

G

-

I Caught a Fish Alive

11/21/23

Counting Song



& # 86 ..jœ
I

œ œ œ œ œ œ
know an old la dy who

G

œ œ œ .œ
swal lowed a -ly;

œ œ œ œ jœ
I don't know why she

A7

- -

& # 44œ œ œ .œ
swal lowed a -ly

D7

˙ ˙
Per haps

˙ .œ jœ
she'll die! I

G

--

U U

& # 86 œ œ œ œ œ œ
know an old la dy who

G

œ œ œ œ œ œ
swal lowed a spi der; That

œ œ œ œ œ œ
wrig gled and jig gled and

A7

- - - - -

U

& # œ œ œ œ œ œ
tickl ed in side her! She

D7

œ œ œ œ œ œ
swal lowed the spi der to

G

œ Jœ .œ
catch the -ly;- - - -

U

& # 44œ œ œ œ jœ
I don't know why she

A7

œ œ œ .œ
swal lowed a -ly.

D7

˙ ˙
Per haps

˙ .œ jœ
she'll die!

G

- -

U U

I Know an Old Lady Who Swallowed a Fly Rose Bonne 
Alan Mills (1912-77) 

11/21/23

Trad. collected in Indiana in 1940. This version written in 1953.

I	know	an	old	lady	who	swallowed	a	bird;	
How	absurd	to	swallow	a	bird!

I	know	an	old	lady	who	swallowed	a	cat;	
Imagine	that!	She	swallowed	a	cat!

I	know	an	old	lady	that	swallowed	a	dog;	
What	a	hog,	to	swallow	a	dog!

I	know	an	old	lady	who	swallowed	a	goat;	
She	just	opened	her	throat	and	swallowed	a	goat!

I	know	an	old	lady	who	swallowed	a	cow;	
I	don't	know	how	she	swallowed	a	cow!

I	know	an	old	lady	who	swallowed	a	horse;
...She	died,	of	course!



& # 44 ..jœ œ œ
I keep a

œ œ œ œ œ œ
close watch on thisheart of

D7

˙ œ œ œ œ
mine. I keep my

G

& # œ œ œ œ œ œ
eyes wide o pen all the

D7

˙ œ œ œ œ
time. I keep the

G

œ œ œ œ œ œ
ends out for the tie that

C

-

& # ..˙ œ œ œ œ
binds. Be cause you're

G

˙ œ œ œ œ
mine, I walk the

D7

˙ œ œ œ œ
line.

G

-

I Walk the Line Johnny Cash  (1932-2003)

11/21/23

1956

I	<ind	it	very,	very	easy	to	be	true.
I	<ind	myself	alone	when	each	day	is	through.
Yes,	I'll	admit	that	I'm	a	fool	for	you.
Because	you're	mine,	I	walk	the	line.

As	sure	as	night	is	dark	and	day	is	light.
I	keep	you	on	my	mind	both	day	and	night.
And	happiness	I've	known	proves	that	it's	right.
Because	you're	mine,	I	walk	the	line.

You've	got	a	way	to	keep	me	on	your	side.
You	give	me	cause	for	love	that	I	can't	hide.
For	you	I	know	I'd	even	try	to	turn	the	tide.
Because	you're	mine,	I	walk	the	line.



& # 44 ..œ œ
If you're

œ œ œ œ œ œ œ œ
hap py and you know it, clap your

G

œ Œ Œ œ œ
hands! (clap, clap) If you're

D7

-

& # œ œ œ œ œ œ œ œ
hap py and you know it, clap your

D7

œ Œ Œ œ œ
hands! (clap, clap) If you're

G

-

& # œ œ œ œ œ œ œ œ
hap py and you know it, and you

C Amin

œ œ œ œ œ œ œ œ
real ly want to show it; If you're

G Emin

- -

& # ..œ œ œ œ œ œ œ œ
hap py and you know it, clap your

Amin D7

œ Œ Œ œ œ
hands! (clap, clap)

G

-

If You're Happy and You Know It

11/21/23

Mid 1900s



& # 44 .. .œ jœ œ Œ
Jam bo

G Ó œ œ
Jam bo

.œ jœ œ Œ
Bwa na

C Œ œ œ œ
Ha ba ri- - - - -

& # .œ jœ œ Œ
ga ni,

D Œ œ œ œ
M zu ri

.œ jœ ˙
sa na.

G Ó . œ
	Wa- - - - -

& # .œ jœ œ Œ
ge ni,

G Œ œ œ œ
mwa ka ri

.œ jœ œ Œ
bish wa,

C Ó œ œ
Ken ya- - - - -

& # ...œ jœ œ Œ
ye tu

D ‰ jœ œ œ œ
Ha ku na Ma

.œ jœ ˙
ta ta

G ∑
- - - - -

Jambo Bwana From Janvier and Deluxe Ode of Decatur St. 2017

11/21/23

1979, Teddy Kalanda Harrison and his band "Them Mushrooms"



& # 44 .. œ œ œ œ œ
u ka li jyan ko

GVerse œ œ œ œ œ
chap le ti dhun ga

œ œ œ œ œ œ
kan chhi ma tyang

w
tyang- - - - - - -

& # œ œ œ œ œ œ œ
khe ta la

Amin

œ œ œ œ œ œ œ œ
bi sau ne

œ œ œ œ œ
kan chhi ma tyang

w
tyang

G

- - - - --

& # ..œ œ œ œ œ œ œ
khe ta la

Amin

œ œ œ œ œ œ œ œ
bi sau ne

œ œ œ œ œ
kan chhi ma tyang

w
tyang

G

- - - - - -

Kanchi Matyang Tyang Lyrics-Laxmi Prashad Joshi
Music Magar Kancha Nepali

11/21/23

1950s

Ukali	jyan	ko	chapleti	dhunga	
Khetala	bisaune		

Hamro	ta	nani	khyal	garne	bani
Timi	ta	risaune

Tyo	pari	gauma	ramailo	thauma
Ghumtima	pairo	chha		

Nalaaunu	maya	lai	haleu	saili	
Jhan	maya	gahiro	chha		

Malima	gaiko	tyo	male	bachho	
Tatnai	ma	kheldo	ho		

Yati	hai	bela	gharbaar	chhaina
Biraha	chaldo	ho		

Paisa	jasto	simrikaile
Jiwana	bitauchha		

Ekai	dharko	sindurale
Afnai	banauchha		



& # 44 œ œ .œ jœ
Make new friends, but

G

œ œ œ œ œ œ
keep the old.

Emin D7

& # œ œ œ œœ œ œ
One is sil ver and the

G C

œ œ ˙
o ther gold.

D7 G

- -

Make New Friends, But Keep the Old Joseph Parry  (1841-1903)

11/21/23

This	Version	Was	Published	by	the	NIH!

Make	new	friends,		but	keep	the	old.
	One	is	silver	and		the	other	gold.

A	circle	is	round,		it	has	no	end.
	That's	how	long		I	will	be	your	friend.

A	@ire	burns	bright,		it	warms	the	heart.
	We've	been	friends		from	the	very	start.

You	have	one	hand,		I	have	the	other.
	Put	them	together	and	we	have	each	other.

Silver	is	precious,		Gold	is	too.
	I	am	precious		and	so	are	you.

You	help	me		and	I'll	help	you
	and	together		we	will	see	it	through.

Across	the	land	,	across	the	sea,
	Friends	forever		we	will	always	be.

Joseph	Parry	(1841-1903)	verses:

Make	new	friends,	but	keep	the	old;
Those	are	silver,	these	are	gold.
New-made	friendships,	like	new	wine,
Age	will	mellow	and	re@ine.

Friendships	that	have	stood	the	test—
Time	and	change—	are	surely	best;
Brow	may	wrinkle,	hair	grow	gray,
Friendship	never	knows	decay.

For	‘mid	old	friends,	tried	and	true,
Once	more	we	our	youth	renew.
But	old	friends,	alas!	may	die,
New	friends	must	their	place	supply.

Cherish	friendship	in	your	breast—
New	is	good,	but	old	is	best;
Make	new	friends,	but	keep	the	old;
Those	are	silver,	these	are	gold.



& # 43 ..œ
Mein

˙ œ
Hut der

G

˙ œ
hat drei

œ ˙
Ecken,

D7

˙ œ
	Drei

& # ˙ œ
Ecken

D7

˙ œ
hat mein

.˙
Hut.

G

˙ œ
	Und

& # ˙ œ
hätt' er

G

˙ œ
nicht drei

œ ˙
Ecken

D7

˙ œ
	dann

& # ..˙ œ
wär' es

D7

˙ œ
nicht mein

.˙
Hut.

G

˙ œ

Mein Hut der hat drei Ecken

11/21/23

First recorded in the Saarland, in south-western Germany, in 1886. 
The tune is that of a Neapolitan canzonetta called "O cara mamma mia" that's at least 70 years older. 

My	hat,	it	has	three	corners,		
Three	corners	has	my	hat.		
And	had	it	not	three	corners		
It	would	not	be	my	hat.



& # 44 .. œ œ œ œ œ œ
Moja, Mbili, Tatu,

G œ œ œ œ œ œ
Nne, Tano, Sita,

C G

œ œ œ œ œ œ œ
Saba, Nane, Tisa... Ha

G .œ œ œ œ œ œ
ba ri ya Jan ua ri?

G D G

- -- -

& # œ œ œ œ œ œ
Kuna mtu moja

G D œ œ œ œ œ œ
al i ye po tea.

C G

œ œ œ œ œ œ œ
A ki pa ti ka na tuu

G .œ œ œ œ œ œ Œ
ta mfun ga je la!

G D G

- - - - -- - - - - -

& # .. ..œ œ Œ œ œ Œ
Moja, Mbili,

G C œ œ Œ œ œ Œ
Tatu, Nne,

D G œ œ œ œ œ œ œ œ
Tano, Sita, Saba, Nane,

G C G œ œ œ œ Œ
Tisa, Kumi!

D G

Moja, Mbili, Tatu Learned from STEP Students at IAA
and Miriamu Abedi

Any	news	about	January?
There	is	one	person	that	disappeared
When	we	6ind	them	we’ll	put	them	in	jail!

11/21/23

Swahili Counting Song



& # 43 ..œ
My

A œ œ œ
bon nie lies

G

œ œ œ
o ver the

C

œ ˙
o cean.

G

˙ œ
My

œ œ œ
bon nie lies

G

œ œ œ
o ver the

A7

.˙
sea.

D7

˙ œ
My- - - - -

& # œ œ œ
bon nie lies

G

œ œ œ
o ver the

C

œ ˙
o cean.

G

˙ œ
Oh,

œ œ œ
bring back my

A7

œ œ œ
bon nie to

D7

.˙
me.

G

.˙
- - - -

& # .˙
Bring

G
BB

.˙
back,

G7

.˙
bring

C

˙ œ
back, Oh,

A7

œ œ œ
bring back my

D

œ œ œ
bon nie to

D7

˙ œ
me, to

G

.˙
me!-

& # ...˙
Bring

G

.˙
back,

G7

.˙
bring

C

˙ œ
back, Oh,

A7

œ œ œ
bring back my

D

œ œ œ
bon nie to

D7

.˙
me.

G

.˙
-

My Bonnie Lies Over the Ocean

11/21/23

Pre 1880

Oh blow the winds o'er the ocean
And blow the winds o'er the sea
Oh blow the winds o'er the ocean
And bring back my Bonnie to me



& # 44 ..œ
No

.œ œ œ œ œ jœ œ
time to tar ry here. No

G C

.œ œ œ œ œ œ œ
time to wait for you. No

D7

-

& # 43 44.œ œ œ œ œ œ œ
time to tar ry here, forI'm

G

œ œ œ œ œ œ œ œ
on my journey home! Sis ters,

D7 G

- - -

& # œ œ œ œ œ œ
Oh, fare you well! Sis ters,

G D7

œ œ œ œ œ œ
Oh, fare you well! Sis ters,

G

- -

& # 43 44 ..œ œ œ œ œ œ
Oh, fare you well! for I'm

G

œ œ œ œ œ œ œ
on my jour ney home! No

D7 G D7

-

No Time To Tarry Here
From Pete Sutherland 

From Cindy Kallett 
From Kathy Barton and Dave Para 

11/21/23

A	Missouri	camp	meeting	songs	from		Loman	Cansler	(1924-92)	
He	got	it		in	1954	from	his	grandfather	James	Reuben	Broyles	(1865-1957).

Brothers
Neighbors
People	
Sinners



& # 43 ..œ
On

G7

œ œ œ
top of spa

.˙
ghet

C .˙
ti

˙ œ
all

œ œ œ
co vered with- - -

& # .˙
cheese

G .˙ ˙ œ
 I

œ œ œ
lost my poor

& # .˙
meat

D7

.˙
ball

˙ œ
when

œ œ œ
some bo dy- - -

& # ...˙
sneezed

G .˙ ˙ œ œ œ œ

On Top of Old Smoky Original collected by E C Parrow in 1915 
and Cecil Sharp in 1916 

from Memory Shelton in NC

11/21/23

On top of spaghetti
All covered with cheese
 I lost my poor meatball
When somebody sneezed

It rolled off the table,
And onto the floor
 And then my poor meatball
Rolled out of the door

It rolled in the garden
And under a bush
 And then my poor meatball
Was nothing but mush.

The mush was as tasty
As tasty could be,
 And early next summer
It grew to a tree.

The tree was all covered
With beautiful moss
 It grew great big meatballs
And tomato sauce.

So if you eat spaghetti
All covered with cheese,
 Hold on to your meatball
And don't ever sneeze.
Sharon Ruth 1962

N.C.   (no chord)

1962 parody version



& # 44 ..œ œ# œ
The

w
o

G Œ œ œb œn
ther day, I

w
met

Œ œ œ œ
a bear, out-

& # w
in

D7

Œ œ œ œ
the woods, Oh,

w
way

G Œ œ œ œ
up there. The

& # ˙ ˙
o ther

G ˙ ˙
day, I

G7 w
met

C Œ œ œ œ
a bear, out-

& # ..˙ ˙
in the

D7

˙ ˙
woods, Oh,

w
way

G Œ œ œ# œ

The Other Day I Met a Bear
Words of uncertain origin. 

1919 melody by Carey Morgan and Lee David

11/21/23

I	looked	at	her.	
She	looked	at	me.	
I	smiled	at	her.
She	growled	at	me.

She	said	to	me,	
Why	don't	you	run.	
I	see	that	you,	
Don’t	have	a	gun.

I	said	to	her,
“That's	a	good	idea.	
So	come	on	feet,
Let’s	get	out	of	here!”

And	so	I	ran,	
Away	from	there,	
But	right	behind,	
Me	was	that	bear.

And	then	I	see,	
Ahead	of	me,	
A	great	big	tree,	
Oh,	glory	be!

The	lowest	branch,	
Was	ten	feet	up.	
I'd	have	to	jump,	
And	trust	my	luck!

And	so	I	jumped,	
Into	the	sky,
But	I	missed	that	branch,	
I	Klew	right	by!

Now	don't	you	fret,	
Now	don't	you	frown,	
'Cause	I	caught	that	branch,	
On	the	way	back	down!

Now	that’s	the	end,
There	ain't	no	more,	
Unless	I	meet,	
That	bear	once	more.	
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Paddy's Green Shamrock Shore

11/21/23

Proinsias Ó Maonaigh
(Francie Mooney)

(1922-2006)

From Derry quay we sailed away on the twenty-third of May
We were taken on board by a pleasant crew, bound for Amerikay
Fresh water then we did take on, five thousand gallons or more
In case we'd run short going to New York far away from the shamrock shore.

So fare thee well, sweet Liza dear and likewise unto Derry town
And twice farewell to my comrade all that dwell on that sainted ground
If fortune or fame shall favor me, and I too have money in store
I'll go back and I'll wed the wee lassie I left on Paddy's green shamrock shore.

We sailed three weeks, we were all seasick, not a man on board was free
We were all confined unto our bunks and no-one to pity poor me.
No father kind nor mother dear to lift up my head, which was sore
Which made me think more on the lassie I left on Paddy's green shamrock shore.

We safely reached the other side after fifteen and twenty days,
We were taken as passengers by a man and led round in six different ways,
Then each of us drank a parting glass, in case we'd meet no more
And we drank a health to old Ireland and Paddy's green shamrock shore.

"Gleanntáin Ghlas' Ghaoth Dobhair" (1950s or '60s)
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Put Your Little Foot

11/21/23

Varsovienne

Put your arm around, put your arm around, put your arm around my waist; 
Hold your arm around, hold your arm around, hold your arm around my waist. 

While the moon's shining bright and the music's just right;  
And you're holding me tight, we will dance through the night! 
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Roll the Old Chariot Along African American Spiritual, 
Salvation army in 1880s

Published by Hampton College Students in 1901
Became a sea song at some point.

11/22/23

Sea Shanty Version

Swung eighths

And a drop of "Nelson’s Blood" wouldn’t do us any harm, 3x
Oh, we'd be alright if we make it around the horn 3x
And a plate of Irish stew wouldn’t do us any harm 3x
Oh, a nice watch below wouldn’t do us any harm…3x
Oh, a good night ashore wouldn’t do us any harm 3x…
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Row, Row, Row Your Boat Roud #19236.
1852 USA

11/21/23
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Say Darlin' Say "Hush Little Darlin'" Verses were first 
collected by Cecil Sharp in 1918 in the USA

11/21/23

Trad. First recorded by Ernest Stoneman & The Sweet Brothers in 1928 

Stoneman's	lyrics
1.	Oh,	little	darling,	if	you	was	mine,		you	wouldn't	do	nothing	but	starch	and	iron,		Say,	darling,	say.
2.	Starch	and	iron'd	be	your	trade,		an'	I'd	get	drunk	and	lay	in	the	shade,		Say,	darling,	say.
(then	the	usual	"hush	little	darlin'"	words	etc)
Stoneman	sang	"s'daaaarlin		say"

Say little darlin', won't you marry me. Live in a holler 'neath the old oak tree. 

Livin' in a holler 'neath the old oak tree.  Children bouncing on daddy's knee.  

Hush little baby don't say a word.   Poppa's gonna buy you a mocking bird.  

Mocking bird, if it don't sing,   Poppa's gonna buy you a diamond ring.  

And if that diamond ring is brass, Poppa's gonna buy you a looking glass.  

Looking glass, if it gets broke, Poppa's gonna buy you a billy-goat.  

Billy-goat, if it don’t pull, Poppa's gonna buy you a cart and bull.  

And if that cart and bull falls down,  you're still the sweetest baby in town.  

Say little darlin', won't you marry me.  Live in a holler 'neath the old oak tree.  

In the old oak tree we'll make our home, never more this world to roam. 
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Shalom Chaverim

11/21/23

Peace My Friends
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Shepherd's Hey

11/21/23

English Morris Tune

Other	words:
Shepherds’	Hey,	clover	too,
Rye-grass	seeds	and	turnips	too.

One	can	whistle,	two	can	play,
Three	can	dance	the	Shepherd's	Hey.

Local	Version:
I	can	whistle,	I	can	sing
I	can	do	most	anything

I	can	dance	I	can	play
I	can	do	the	Shepherd's	Hey
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Soomaaliyeey Toosoo 
By Ali Mire Awale & Yusuf Haji Aden

Transcribed and arranged by Brian Perkins
from Madey Shegow of Burlington

"Soomaaliya Hanoolaato!"-Madey Shegow
Translation assistance from Madey Shegow, Mohamed Muktar, Aden Haji, and Muktar Abdullahi

Chorus:

71

71

11/21/23

1947
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Sweetly Sings the Donkey First Published 1935
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Take Me Out to the Ball Game Jack Norworth 
Albert Von Tilzer 
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1908
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1862

Arr. Daniel Butterfield (1831-1901)
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11/21/23



& # 44 ..jœ
There

œ œ œ œ œ œ
were three jol ly +ish er

G D7

˙ Œ . jœ
men, There

G

- - -

& # œ œ œ œ œ œ
were three jol ly +ish er

G D7

˙ Ó
men,

G

- - -

& # œ œ œ œ œ œ œ
Fish er, +ish er, MEN! MEN! MEN!

G

œ œ œ œ œ œ œ œ
Fish er, +ish er, MEN! MEN! MEN! There- - - -

& # ..œ œ œ œ œ œ
were three jol ly +ish er

G D7

˙ Œ . jœ
men.

G

- - -

There Were Three Jolly Fishermen First printed 1929
(Greenleaf/Mansfield)

11/21/23

FIRST	VERSE:
There	were	three	jolly	+ishermen,
There	were	three	jolly	+ishermen,
Fisher,	+isher,	MEN,	MEN,	MEN.
Fisher,	+isher,	MEN,	MEN,	MEN.
There	were	three	jolly	+ishermen.

FIRST	LINE	OF	OTHER	VERSES:
The	+irst	one's	name	was	Abraham,
The	second	one's	name	was	Isaac,
The	third	one’s	name	was	Jacob,
They	all	went	down	to	Amster	…	Shh!,
We	must	not	say	that	naughty	word.
We’re	gonna	say	it	anyway.
They	all	went	down	to	Amster	…	DAM!,
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There's a Hole in the Bucket Transcribed By Brian Perkins
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German c1700. US versions first recorded in 20th century

								Then	mend	it,	dear	Henry,	dear	Henry,	dear	Henry,
								Oh	mend	it,	dear	Henry,	dear	Henry,	mend	it.

With	what	shall	I	mend	it?	dear	Liza...

								Try	straw,	dear	Henry,	...

But	the	straw	is	too	long,	dear	Liza...

								Cut	it,	dear	Henry,	dear	Henry,	...

With	what	shall	I	cut	it,	dear	Liza,...

								With	an	ax,	dear	Henry,	dear	Henry,	...

The	ax	is	too	dull,	dear	Liza,	...

								Then	sharpen	it,	dear	Henry,	...

								

With	what	shall	I	sharpen	it,	dear	Liza,	...

								With	a	stone,	dear	Henry,	dear	...

The	stone	is	too	dry,	dear	Liza,	...

								Then	wet	it,	dear	Henry,	...

With	what	shall	I	wet	it,	dear	Liza,	...

								With	water,	dear	Henry,	...

In	what	shall	I	carry	it,	dear	Liza,	...

								In	a	bucket,	dear	Henry,	...

But	there's	a	hole	in	my	bucket,	dear	Liza,	dear	Liza,
There's	a	hole	in	my	bucket	dear	Liza,	a	hole.
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The Water is Wide
Pre 1700. Cecil Sharp consolidated verses 

 in "Folk Songs from Somerset" (1906)

11/21/23

A ship there is and she sails the sea 
She's loaded deep as deep can be 
But not so deep as the love I'm in 
I know not if I sink or swim 

I leaned my back against an oak 
Thinking it was a trusty tree 
But first it bent and then it broke 
So did my love prove false to me 

I reached my hand into some bush 
Thinking the fairest flower to find 
I pricked my finger to the bone 
And left the fairest flower behind 

Oh love be handsome and love be kind 
Gay as a jewel when first it is new 
But love grows old and waxes cold 
And fades away like the morning dew 

Must I go bound while you go free 
Must I love a man who won't love me 
Must I be born with so little art 
As to love a man who'll break my heart 

When cockle shells turn silver bells 
Then will my love come back to me 
When roses bloom in winter's gloom 
Then will my love return to me
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The Wheels on the Bus Verna Hills (1898-1990 

11/21/23

First published 1937

Swung eighths
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When the Saints Go Marching In
19th Cent.

Standardized in 1920s

11/21/23

Oh,	when	the	saints	go	marching	in
Oh,	when	the	saints	go	marching	in
Oh	Lord	I	want	to	be	in	that	number
When	the	saints	go	marching	in.

Oh,	when	the	drums	begin	to	bang

Oh,	when	the	stars	fall	from	the	sky

Oh,	when	the	moon	turns	red	with	blood

Oh,	when	the	trumpet	sounds	its	call

Oh,	when	the	horsemen	begin	to	ride

Usually in F
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Wildwood Flower Music-Joseph Philbrick Webster 
Lyrics attributed to Maud Irving

from Carter Family, 1928

11/21/23

1860 

Original in Bb

Oh,	I'll	twine	with	my	mingles	and	waving	black	hair
With	the	roses	so	red	and	the	lilies	so	fair
And	the	myrtle	so	bright	with	the	emerald	dew
The	pale	amanita	and	eyes	look	like	blue

I	will	dance,	I	will	sing,	and	my	loft	shall	be	gay
I	will	charm	every	heart,	in	his	crown	I	will	sway
When	I	woke	from	my	dreaming	my	idol	was	clay
All	portion	of	love	had	all	?lown	away

Oh,	he	taught	me	to	love	him	and	promised	to	love
And	to	cherish	me	over	all	others	above
How	my	heart	is	now	wondering	no	misery	can	tell
He's	left	me	no	warning,	no	words	of	farewell

Oh,	he	taught	me	to	love	him	and	called	me	his	?lower
That	was	blooming	to	cheer	him	through	life's	dreary	hour
Oh,	I	long	to	see	him	and	regret	the	dark	hour
He's	gone	and	neglected	this	pale	wildwood	?lower

These	are	the	Carter	Family	1928	Lyrics.	I	recommend	using	some	of	the	original	1860	lyrics.



& # 44 .. œ œ œ œ
Wil lum she had

Emin

œ œ ˙
se ven sons,- -

& # œ œ ˙
se ven sons,

Amin

œ œ ˙
se ven sons,

Emin

- -

& # œ œ œ œ
 Wil lum she had

Emin

œ œ œ œ
se ven sons, and- -

& # ..œ œ œ œ
this is what they

B7

w
did:

Emin

Willum She Had Seven Sons Feierabend associated song
no clear source

lyrics revised slightly
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She asked them all to build a house, build a house, build a house
She asked them all to build a house and this is what they did.

Number one was chopping wood...
  Number two was sawing wood...
 Number three was stacking wood...
 Number four was hammering...
 Number five was painting doors....
 Number six was clapping hands....
 Number seven was sleeping....
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The Yorkshire Song Versions from 1853 onward
Transcribed By Brian Perkins in 1978

from Malcolm Taylor and Yorkshire scouts
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A	woman	sat	by	the	churchyard	wall.
					Ooh__________	Ahh__________
She	was	gaunt	and	oh	so	small.
					Ooh__________	Ahh__________
She	saw	three	corpses	carried	in.
etc.
They	were	pale	and	oh	so	thin.

The	worms	crawled	in	and	the	worms	crawled	out.

In	through	the	eyes	and	out	at	the	snout.

The	woman	to	the	corpse	said,

“Shall	I	be	like	that	when	I	am	dead?”			(quieter)

The	corpses	to	the	woman	said.				(very	quiet.)

(Scream!	Loudly!)
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You'll Sing a Song, & I'll Sing a Song Ella Jenkins 1924-
© Ell-Bern Publishing
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